
Edward Hopper (July 22, 1882 – May 15, 1967) was a prominent American real-
ist painter and printmaker. While most popularly known for his oil paintings, he was 
equally proficient as a watercolorist and printmaker in etching. In both his urban and 
rural scenes, his spare and finely calculated renderings reflected his personal vision of 
modern American life.

Hopper was born in upper Nyack, New York, a yacht-building center north of New York 
City, one of two children of a comfortably well-off, middle-class family. His parents, 
mostly of Dutch ancestry, were Garret Henry Hopper, a dry-goods merchant, and his 
wife Elizabeth Griffiths Smith.[2] Though not as successful as his forebears, Garrett 
provided well for his two children with considerable help from his wife’s inheritance, 
and he retired at age forty-nine.

As a child, Knight was deeply interested in nature and animals, and spent many hours 
copying the illustrations from his father’s natural history books. Though legally blind 
because of astigmatism and a subsequent injury to his right eye, Knight pursued his 
artistic talents with the help of specially-designed glasses, and at the age of twelve, 
he enrolled at the Metropolitan Art School to become a commercial artist. In 1890, he 
was hired by a church-decorating firm to design stained-glass windows, and after two 
years with them, became a freelance illustrator for books and magazines, specializing in 
nature scenes.

One of Knight’s best-known pieces for the American Museum of Natural History is 
1897’s Leaping Laelaps, which was one of the few pre-1960s images to present dino-
saurs as active, fast-moving creatures and the Woolly Mammoth.


